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Galleries catalogues valuable as reference works, as well as accurate guides to its sales. 
If you are not familiar with these catalogues and would like to examine one before 
subscribing. we will be glad to send you a specimen catalogue free of charge [ state. sub- 


ject which interests you }. 


Subscriptions entered now will include all catalogues issued during the 1938-39 season. 
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PICTURES & DRAWINGS BY OLD MASTERS 
FINE DECORATIVE FURNITURE 
IMPORTANT OBJECTS OF ART 
TAPESTRY, SCULPTURE & RUGS 

XVIII CENTURY MEZZOTINTS & COLOURED PRINTS 


being part of the Collection formed by the late 


MORTIMER L. SCHIFF, esa. 


now sold by order of 


JOHN MORTIMER SCHIFF, Esq. 


of New York City, U.S.A. 
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One of a pair of Louis XV Porcelain 
Figures mounted in Ormolu, Tendre de 
Chantilly, 10% inches, 


\ Louis XV Gueridon Table, stamped 
M. Carlin (Maitre 1766-1785). 


ON WEDNESDAY, JUNE 22 
Works of Art of 
the French XVIII 
Century and Oriental 
Porcelain 


ON THURSDAY, JUNE 23 
Works of Art 
of the XIV, XV, XVI 


“L’ Assemblée au Salon” one of a pair of gouaches by N. Lavreinee, Centuries 





ON FRIDAY, JUNE 24 


Paintings & Drawings 


by Old Masters 


ON MONDAY, JUNE 27 


English Mezzotints 
and 
French Coloured Prints 





Marble Reliet by The Master of the Marble which will be sold at Auction 
Madonnas (Fiamberti), Italian, XV century. 


Portrait of a Gentleman by Corneille de Lyon, 


by Messrs. 


CHRISTIE, MANSON AND WOODS 


At Their Great Rooms, 8 King Street, St. James’s Square, London, S. W. 1 
THE COLLECTION WILL BE ON VIEW FROM THE MORNING OF FRIDAY, JUNE 17 


Illustrated Catalogues of the Furniture and Objects of Art, containing 36 illustrations, price 15/—; of the Pictures and Drawings, containing 14 
illustrations, price 10/-; of the Mezzotints and Coloured Prints, containing 8 illustrations, price 4/—. Catalogues may be seen at the offices 
of The Art News, 136 East 57th Street, New York. 

Telephone: Whitehall 8177 Telegrams: “Christiart, Piccy, London” 
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“CHRISTIE'S” | 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 

nowned. They have had the privilege of selling, in their Great Rooms, 

most of the Famous Collections of Works of Art which have been dis 

persed at auction in England over that period, and their unrivalled ex- 

perience is at the disposal of all who may wish to consult them regard 
ing the sale of 


| ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 
SE LE CTE D TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
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| BOXES & OBJECTS OF VERTU, SILVER & 

| JEWELS 
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The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


| and this includes ALL advertising and catalogue expenses. 
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|| For BOOKS AND MANUSCRIPTS, COINS 


14 EAST 57TH STREET MEDALS, GREEK, ROMAN 


AND OTHER ANTIQUES AND RELICS 


| NEW YORK the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 


be borne in mind by those who have not already consulted 


LONDON: PARIS: | CHRISTIE, MANSON & WOODS 
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& SON, LTD. 


ESTABLISHED 1772 
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5, 6, 7, KING ST., 
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Jacob Jordaens: The Holy Family 
Foundation to the M. H 


presented by the Samuel H. Kress 


de Young Memorial Museum, San Fran 
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Following this issue, [He ArT News enters its regular Summer monthly 


publication schedule. The next issue will be published on July 16, and the | 


magazine will appear once a month through September. With the issue of | 


October 1, weekly publication will be resumed for the season 
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DEALERS IN 
ANTIQUE 
ENGLISH 
and 
FOREIGN 
SILVER 


A William and Mary, A.D. 1693, very fine set of six silver Salt Cellars, made by Edward 
South. The above illustration shows the side and top view of two of them 


177, NEW BOND STREET, LONDON, W. 1 


CABLE ADDRESS: 


“HARLAMSILV, 


LONDON” MAYFAIR, 


0137 








AMERICAN ART 
ASSOCIATION 

ANDERSON GALLERIES: INC 
Mitchell Kennerley, President 


PIFTY- SEVENTH STREET & MADISON AVENUE, NEW YORK 
ESTABLISHED 1883 


PUBLIC AUCTION SALES of art and literary property 


for the coming season are now being arranged. 
Owners of private collections and executors of estates 


will find it advantageous to write or call on us at once. 


THE OUTSTANDING REPUTATION we have long held 
has recently been climaxed by the sale of the first two 
parts of the Cortlandt F. Bishop ener which realized 
the impressive and gratifying total of $535,220.00. 
TERMS OF SALE will be arranged after inspection of 
the property to be sold. 
* 

RELIABLE APPRAISALS FOR INSURANCE, 

TAX, AND OTHER PURPOSES ARE ALSO 

AN IMPORTANT PART OF OUR SERVICE. 
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SALES CONDUCTED BY MR. A. N. BADE AND MR. E. H. THOMPSON 





THE ART NEWS 





JOHN LEVY 
GALLERIES 


INC. 


X VIL (Century 


English Paintings 


ONE EAST 57th STREET 
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HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 
CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 
Office: 17 State Street 


Warehouse: 323 East 38th Street 


Cable Address: Telephones: 
“JACBERG" BOwling Green 9-4151 to 4154 
Our many years of experience has placed us in posi- 
“FTC cL tion to give unexcelled and smart service for promptly 
CUSTOM HOUSE clearing shipments through the U. S. Customs. 
Dp on <P 
DEPARTMENT 
With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehou se (under Customs regulations), where 
they are carefully unpacked by experienc ed employees, 
and delivered free of all cases and packing material, if 
So lesir ed. 


WAREHOUSE 
DEPARTMENT 





We specialize in the handling and packing of works of 
art, paintings, fine furniture and emer Id effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 


ae ‘ On large shipments consisting of works of art, paint- 
PACKING AND cola 


ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing and also the possibility of damage. 


LONDON 
Hudson Forwarding & Shipping Co., Inc 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


SHIPPING DEPTS. 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 
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THE COLLECTION OF 


HIGHLY IMPORTANT JEWELS 


OBJECTS OF ART AND VERTU, MANY DESIGNED BY CARL FABERGE 


| ENGLISH AND CONTINENTAL FURNITURE 


CHINESE CLOISONNE ENAMELS, JADES & HARDSTONE CARVINGS 





OLD ENGLISH SILVER, COLOURED PRINTS, ARMOUR AND LACE 


formed by the late 


MRS. A. A. WATNEY WEGUELIN 


8, Cornwall Terrace, Regents Park, London 
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| A pair of Chinese dark green jade figures of Phoenix and a Chinese 
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A pair of magnificent Pearl Drop Earrings A fine Diamond Corsage Ornament 


which will be sold at Auction by Messrs. 


: Fi CHRISTIE, MANSON AND WOODS 


At Their Great Rooms, 8, King Street, St. James’s Square, London, S. W. 1. 


ON TUESDAY, JULY 5 and Three Following Days, and MONDAY, JULY 11, 1938 


Catalogues are now in the course of preparation and will shortly be available. They 
will also be on view at the offices of The Art News, 136 East 57 Street, New York. 


Telephone: Whitehall 8177 Cables: “Christiart, Picey, London” 
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EXHIBITED AT THE BIBLIOTHEQUE NATIONALE, PARIS 


THE ISLAMIC MINIATURE AS AN INDEPENDENT FINE ART: THE THEME OF THE PARIS SHOW 
EXPRESSED IN THE RARE HARIRI “ASSEMBLIES” PAINTED BY WASITI, 1237 A. D. 
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NEW LIGHT on ISLAMIC PAINTING 


Limphasts on the Picture in the New Paris Kxhibition 


re N til: exhibition of Iranian Art which has just been opened in 


Paris at the 
months shows 
several aspects of this 
art in very. different 
periods. [he Sassan- 


lan epoch is. repre- 


sented here by rare 
works from the Cab- 
\iedailles and 


is cathedral 


net ce 


reasurles as well 
is by ornamental 
discovered 1n 
the excavations ol 
and 
the great Mussulman 
textiles 
Islamic 
embracing 


Shapur in Tran 


pel rods by 
and ceramics 
painting 
field, is dis- 
plaved in the prod- 


a widet 


SC hools 


thirteenth 


Icts ol Its 


from. the 


to the seventeenth 
century 

In the Galerie 
Mazarin, whose un- 


usual Size Cat eeds 
that of the Galeri 
d’ Apollon in the 
Louvre, miniatures ol 
the thirteenth and 
fourteenth centuries 
are exhibited ino an 
unbroken trieze 
Which completely cir- 
cles the room. [his 1s 
the first time that an 
exhibition has 
brought together so 
many 
about 


miniatures: 
350, taken for 
the most part from 
manuscripts of the 
School of Bagdad 
owned by the Biblio- 
theque Nationale 
lhe object of this 
exhibition is to draw 
the attention of a 
larger public to the 
untamiliar beauties 
of the Mussulman 
miniature. Such an 
effort should tend to 
dissipate certain prej- 


udices which make 


Bibliotheque 
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Nationale for 


OD ae ne ln el AE 


HISTORY 


BY EUSTACHE DE LOREY 


a period of three 
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EXHIBITED AT THE BIB 


- (BELOW) SCENI 


this type of miniature appear to be the most impersonal and the 


most anonymous of arts. It was therefore to be hoped that it would 


LIOTHEQUE 


DEPICTING 


NATIONALE 


IWO FIFTEENTH CENTURY MINIATURES: (ABOVE) ILLUSTRATION OI 
UNIVERSAI 


PHI 


PARIS 


APOCALYPSE O| 


MAHOMI 
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present the principal 
works 1n a manner to 
indicate at first glance 
the characteristics 
peculiarities and 
habits which signify, 
even In) anonymous 
pieces, Memorable ar- 


listic personalities 


| his purpose seem- 
ed to us to JUSTIN 
the decision we made 


Lo VIVE 


value to the 
varied and prescribed 
forms Of an art In 
Which the inexpert 
eve discerns only a 
monotonous contu- 
lhe miniatures 
from the principal 


manuscripts 


SION 


espe- 
cially the magnificent 
illuminations of the 
Bibliotheque Nation- 
ale, are not exhibit- 
ed according to the 
narrative 
linguistic in- 


order of a 
Whose 
terest 1s considerable, 
but which cannot be 
interpreted even when 
translated by any but 
the most erudite 
minds. [They are 
shown, to the 
trary 


con- 
according to 
their principal picto- 
rial themes, accord- 
ing to harmony and 
similarity of subject 
matter. We have even 
felt that in trying to 
combine in an order- 
ed ensemble the vari- 
ous examples of each 
series, We Would have 
a better chance of im- 
pressing upon imag- 
ination and memory 
a spectacle whose 
unity and diversity 
the spectator might 
otherwise not make 
the necessary effort to 
see. Whatever 
may be 


there 
of the arbi- 
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such an arrangement we make no attempt to deny. But 
every exhibition admits of some artifice, and the interest 1n demon 
strating that Mussulman art is a complex and subtle art, that behind 
this art there exist artists with a personality which ts often very 
strong, gives us sufficient reason tor abandoning an arrangement 
which was not chosen by the miniaturist himself, but which was 
dictated to him by the detours of a capricious literature 
Moreover, we find a certain advantage in the very unconvention- 
alities of this presentation. It thus announces to the spectator that 


wf 

Pe | 
(CENTER) SCENE IN i 
rHE “MAQAMAT B 
(THE “ASSEMBLIES”) 4 


DATED 1222 
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during the great periods of the pictorial art of Islam, and up to the 
limurid school at least, the Mussulman artist did not consider him- 
self narrowly confined to text, and intended to produce the work 
of an artist far more than the work of an illustrator. It would cer- 
tainly be a mistake to see in the miniatures of the Séances of Hariri 
(Schefer Collection) or in those of the great Demotte Shah-nama 
pure miniatures, rather than paintings. Each one is a sort of picture 
which remains indifferent to its insertion in the text, which tends 
toward a total independence and which proudly proclaims itself to 
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[HE BIBLIOTHEQL 





THE BIBLIOTHEQUE 








NATIONALE PARIS 
the eve as a complete object of contemplation. That is why it seemed 
well to us that the amateur, still only slightly enlightened, should 
from the beginning of the exhibition, immediately receive the im- 
pression that Mussulman painting was not merely a book art, but 
that it admirably tulfilled, according to the obvious intentions of the 
author, the conditions of an art which was sufficient unto itself 

lhe most remarkable manuscript of the exhibition, one of the 
masterpieces of Islamic painting, is the Maqamat (The Assemblies ) 


by Hariri, from the former Scheter collection. The diversity of sub- 


7 7. r™ pre 
— - 
e 








BELOW) SCENES 
OF DAILY LIFI 
IN BAGDAD. BY 
WASITI, 123 

IN THE SPECIAI 

PANEL ARRANGED 

FOR THIS EXHIBIT 







EXHIBITED AT THE BIBLIOTHEQUE NATIONALE, PARIS 


jects, the aptitude for self-renewal of an art which is, nonetheless, 
constant to itself, the impression it gives of life and of strength, make 
of this work the best witness to which one can refer on the subject 
of the thirteenth century. 

As calligraphy and painting executed in 1237 by Wasiti, it offers 
the special interest of being the first Islamic painting of whose author 
we know with certainty at least the name. Wasiti appears to be 
master of a personal art. Instead of submitting to traditional formu- 
las, instead of accepting without revision the mannerisms of Chris- 
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EXHIBITED AT THE BIBLIOTHEQUE NATIONALE, PARIS 
tian or Sassanian art, he draws inspiration from what he sees, takes 


{ 


of everyday life, of religious life, legal life and scenes of travel 
for models familiar scenes from the Mussulman life about him, and 


In showing the most beautiful works held by the Bibliothéque 
Nationale and by the principal French collections, the exhibition 
hopes to focus attention not only on the whole of Islamic painting 
but especially upon the earliest manifestations of this art which are 
known only to a few specialists and amateurs. For the first time it 
claims the admiration of a great public for prodigious works which 
are completely unknown. The extent to which Iranian painting is 
generally known and appreciated is due to the charming miniatures 


draws from the charming oeuvre of Hariri not bookish imageries 
but pictures which his daily observation have furnished him 

lhe art of Wasiti, which bears invaluable witness to the customs 
of Islam in the thirteenth century, 1s the most realistic of all Mussul- 
man painting. Not only does he delight in arranging extremely pre- 
ise details, not only does he concentrate on grasping life in all its 
complexity and all its hazards, but he can interpret and reproduce 
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PANEL BY WASITI (CENTER) SCENI 
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MAOQAMAT” HARIRI'S 
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EXHIBITED AT THE BIBLIOTHEQUE NATIONALE, PARIS 


the finest psychological nuances, and make of his subjects human 


of the sixteenth century and to the pleasant and facile works of the 
and extremely life-like types 


seventeenth century, many examples of which are to be seen at the 
exhibition. This is the happy period where art pleases without great 
ambition. Let us not deny it our complaisance. It is a pity to think 
however, that for the most part the painting of Islam 1s confined to 
the products of a voluptuous decadence, and that it is unknown in 
the very field where it has the strength, the éclat and the depth of a 


complete art—in the works of the thirteenth and fourteenth centuries 
EXHIBITED AT THE BIBLIOTHEQUE NATIONALE, PARIS 


What other art protests more than his against the reputation of 
dehumanized and impersonal art which has been charged against 
the painting of Islam? It appeared useful to render more apparent 
both the variety and the unity of these works, to group them accord- 
ing to a certain number of analogous themes, at the same time bear- 
ing in mind the forms which relate them. These themes are: scenes 
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TOLEDO MUSEUM OF ART 


TOLEDO SHOWS NATIVE PAINTING 


7) Lwing Americans Contribute to the 23th Annual Exhibit 


Nk of the important events of the summer months in the 
art world is the Twenty-fifth Annual Exhibition of Paint- 
ings by Contemporary American Artists which opened this 

week at the Toledo Museum of Art. Seventy-five artists are repre- 
sented each by one canvas and the exhibition, though not large, is 
in sum total equivalent to a cross-section of the work being done 
in this country at the present time. The careful selection of artists, 
made for the most part from the Carnegie International, the Chi- 
cago Art Institute, the Pennsylvania Academy and the National 
\cademy, intentionally surveys the divergent stvles that are flour- 
ishing side by side in American 
painting. There is, however, a 
conspicuous neglect of abstract 
and non-objective art and an ap 
parent plenitude of academic 
productions. As a whole the group 
is especially inviting because ol 
the variety of its scope and be- 
cause of the inclusion of a num- 
ber of recent paintings that were 
spontaneously acclaimed by the 
public. Two of these are Henry G 
Keller's skilfully) drawn and 
humorously conceived Alenagerte 
under the Big Top and Bernard 
Karfiol’s shimmering nude, Chris- 
tina, an important monument of 
the decade and a recent purchase 
of the Carnegie Institute where it 
was first officially shown. 

What can be a more striking 
contrast in styles than Charles 
Sheeler’s immaculate painting, 
The Upstairs, and Jon Corbino’s 
baroque and E] Greco inspired 
Rebellion in which horse and hu: 
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PORTRAIT OF HIS DAUGHTERS 
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man mingle in a dramatic mass suggestive of tense emotions sud- 
denly given release? The former is objective, disinterested and dis- 
engaged from any sentiment or emotional ardor. The latter is ro- 
mantic, explosive and imbued with the tragic emotions of the event 
portraved. Bright in color and violent in movement Rebellion seeks 
the opposite pole of The Upstairs which is a clear, precise picture 
with no secondary qualities but a perfect and subtle design that 
makes use of a half visible red chair in the lower right-hand corner 
a motif found in many of Sheeler’s pictures. Sheeler’s art is the art 
of co¢rdination and correlation and is in direct revolt 
emotionalism and the so-called 
“slaughter-house tradition.” 

An even more intimately re- 
lated pair of canvases afford an- 


against 


other interesting comparison in 
the exhibition. These are Henry 
Varnum Poor's Portrait of Waldo 
Peirce and Waldo Peirce’s The 
Wood Chopper. The portrait is 
bold and strong, a successful at- 
tempt to confine the bursting tem- 
perament of a man within the 
limits of the medium of paint 
The Wood Chopper is similarly 
filled with color, rhythm and en- 
ergy, yet the whole is tempered 
with a pleasant good humor and 
tolerance, dual characteristics not 
only evident in Waldo Peirce’s 
bucolic scene but in his portrait 
as well. 

Nature is a peculiarly individ- 
ual setting for John Carroll's Por- 
trait in the Woods which is a de- 
lightful merging of the real and 
the unreal, a highly stylized, prec- 
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is and delicate figure of a young maiden in an ethereal woodland 
William Palmer, on the other hand, subordinates the human figure 
in his landscape with fish reels so that they are barely visible in the 
larger field of baroque forms flooded with the sunlight that pours 
through the heavy clouds. John Beauchamp’s contribution to the 
exhibition is a representation of a common scene of American life 
entitled Behind the kight Ball. Vhis is a strong painting of a group 
around a billiard table in a pool room. It is bold in style, broadly 
treated, setting forth a number of character delineations as appealing 
is they are typical. My Daughters by Baylinson is a double portrait 
rich in color and architectural in character. Two sound technicians 


EXHIBITED AT THE TOLEDO MUSEUM OF ART 
(ABOVE) A VIGOROUS PORTRAIT OF WALDO PEIRCE BY POOR 
(BELOW) “THE CAUTIOUS VISITOR” BY ALEXANDER BROOK 


EXHIBITED AT THE TOLEDO MUSEUM OF ART 
PORTRAIT IN THE WOODS,” CARROLL’S FRAGILE FIGMENT 


Gordon Samstag and Robert Brackman, are represented, the first 
by the mellow toned W hite Horse, Poundridge, the second by a deli- 
cate study of flesh and fabric tones called Arrangement of Life and 
Still Life. Niles Spencer's patterned Steel Country, Edward Hop- 
per’s gleaming House at Dusk, Alexander Brook’s supremely sensi- 
tive study of a boy and a cat, Henry Mattson’s luminous Spring 
Song and Raphael Soyer’s Back Stage are a few of the notable 
pictures included in this annual event at Toledo. 











ROCKEFELLER 
GIFT TO 
CLEVELAND 











TOV collecuon of The Cleveland Museum of Art has been 


ereatly enriched by recent gifts from John D. Rockefeller, Ji 
[hese are in two distinct groups: eight sculptures in wood 

] ] torr . ’ 4 ] ’ +1 1] hich 

me small relief in stone, and a tile from Ronda, Spain, all of whicl 


ire Very Welcome additions to the Decorative Arts Department; and 
eight pieces of Rakka pottery tor the Onental Department 

Juring the mediaeval period sculptures in wood were popular 
lhe ease of carving, the availability of the material and its adapta- 
bility to the subject chosen, all these factors made wood a favorite 
material. Sometimes oak Was used, sometimes fine-grained linden ot 
similar woods, and very generally the carved sculpture was covered 
with gesso as a ground for polychrome 


lhe earhest piece 1n the Rockefeller gift, a Seated Bishop blesses 





with his right hand and holds in his left a book; from his wrist falls 


a maniple. The figure relates itself to a group of sculptures whose 
provenance is the valley of the Meuse, and this particular piece 
dates about the vear 1300. It has most interesting connections with 
a Whole group of Flemish sculpture of this period and may be com- 
pared directly with the figure of St. Leonard in the church at Leau 

he resemblances are very striking: the Bishop wears over the alb 
the earhest type of bell-shaped chasuble without openings at the 
side; this vestment, in each figure, shows the same drooping tolds 
across the body, and falling between the knees in a peculiar, heavy 
fold, finishes in a triangular point. The folds of the undergarment 
of the Museum piece and the St. Leonard figure as they break at the 
feet, also have marked similarities. A cabochon originally decorated 





the breast of the figure. The polychromy has been removed from 
the face and hands, but in the rest of the figure it is moderately well 
preserved. This seated sculpture is early Gothic and shows the be- 
ginning of the new interpretation of the Romanesque influences 
which go back to such figures as the Saint in Majesty now in the 
Brussels Museum. 
Iwo other sculptures in the Rockefeller group certainly come 
from the Low Countries and 
ee date from the fifteenth century 
S Particularly beautiful is the 
rare oak figure of an angel with 
heavy drapery. It is very close 
to the Annunciation Angel in 
stone in the Museum of the 
louvre. The influences in both 
of these figures may be traced 
back to French forebears, but 
the interpretation ‘s_ purely 
Flemish in its use. aeavy, fat 
folds of drapery, with the girdle 
tightly drawn and the robe 
bloused over it. Both figures 
are rather heavy-faced types 
with hair flowing back from the 
head in characteristic tight 
curls. The figure of St. Andrew 
is also of oak and relates itself 
to much of the wood sculpture 
in Flanders and the eastern 
frontier of the Low Countries. 
One of the most interesting 
pieces in the entire group is the 
Madonna and Child, which ac- 
cording to traditional informa- 

























(LEFT) “SEATED BISHOP,” 








PRESENTED BY MR. JOHN D, ROCKEFELLER, 
(TOP) “CORONATION OF THE VIRGIN,” GERMAN XV CENTURY 
FLEMISH ABOUT 1300, IN; WOOD 
(RIGHT) “MADONNA AND CHILD,” FRANCO-FLEMISH, WOOD 
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tion, came trom the church of Breteuil-sur-Nove, Oise. Obvi- 
ously it dates from the early sixteenth century, the period to 
Which the tghtly fitting costume belongs. It has certain character- 
istics Which are quite different from the almost Baroque-like ele- 
ments Which appear in much French sculpture at the beginning of 
this century. The looped mantle of the Virgin reveals an undergar- 
ment of straight folds; two tiny angels with arms outspread hold 
back, on either side, a mantle which falls from the shoulder; the hair 
curls back trom a broad, shapely brow and is caught behind the neck 
by the mantle which covers it. A related figure belongs to Canon 
I hiery and was shown in the exhibition, Cinq siécles d'art, in Brus- 
sels in 1935. This figure, called in this catalogue Flemish, is obvious- 
ly late fifteenth century, since the costume loosely molds the body 
in the fifteenth century stvle. In both, the feet of the Child and the 
hand of the Virgin supporting Him are almost identical. The Child 
In the Cleveland piece is, however, held on the opposite side of the 
body. In both, the treatment of the hair of the Child with its tiny 
ringlets, the tull-faced tvpe of the Madonna with the curling hair 
the column of the neck supporting the head are all very close. But 
even more noticeable in the two Madonnas is the similar way the 
drapery falls, revealing the sharply folded undergarment beneath 

Marcel Aubert suggests the possibility of an eastern French origin 
(lrFranche-Comte), where certain figures of this tvpe appear and 
such unusual iconographical details as the use of tiny angels sup- 
porting the drapery are common. Certainly this distinguished figure 
can be localized at some point on the eastern border of France in 
the section where Franco-Flemish influences mingle 

\nother figure, representing a Deacon, has as well a French 
provenance. The broad, flat face with the high cheek-bones and flat 
forehead, the small mouth and angular chin, the formally arranged 
hair terminating in rather stiff curls which frame the face, the rather 
heavy drapery, and the blocky treatment of the body, slightly swung 
to one side, all seem to point to an origin in the old kingdom of 
Burgundy and to influences 
which connect stylistically with 
figures coming from the region 
near the \ osges 

German sculpture is beau- 
tifully illustrated by tw@ pieces 
One is a roundel in the form ol 
a plaque, with the half figure 
of the Madonna and Child. 
This is the Coronation of the 
Virgin, and charming angel fig- 
ures with fluttering drapery 
hold a crown above the Virgin's 
head. She is the calm and beau- 
tiful Madonna type. Her long, 
twisted hair falls in- strands 
over the shoulders, and below, 
the figure is supported by a 
crescent moon from which issue 
flames treated stylistically. The 
second piece is fashioned of 
linden wood. It represents the 
Bust of a Bishop, and has been 
termed by Baum, Lower Swa- 
bian. It can be further localized 
in the region south of the 
Main, including Heilbronn. 
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WINSLOW HOMER SURVEYED IN A SCORE 
OF SMALL PAINTINGS 
() CASIONALLY even in a small group of paintings it is pos- 


sible to catch the essential quality of an artist’s style. In a 
painter Whose range Was as large as Winslow Homer's it is unusual 
to get as much as one does in the current offering at the Macbeth 
Gallery, which numbers under twenty examples. Among them, how- 
ever, Is An Open Window, an oil made as early as 1872, and with 
work done on the New England coast, the Bahamas and England 
which follows the course of his development, the exhibition cul- 
minates with The Wrecker Schooner painted in 1g09. According to 
Mrs. Charles Hlomer, through whose death last year most of the 
paintings were released for sale, it was the last painting which he 
made. Surely with its sense of the tragic quality of sea life and the 
resounding reality of its Waves and spray it shows him at his height 
lhe broad human message and the genuineness of expression are 
communicated directly to the spectator, who is only secondarily 
aware of the artist's complete technical mastery. Woman Driving 
Geese, one of the early oils, is a solid little landscape breathing his 
love of nature and 1t 
is painted without an 
ounce of sentimental- 
itv. Moonlight, an 
early watercolor, so 
serene and quiet in 
feeling, epitomizes 
the silvery blue iso- 
lation of the two fig- 
ures on a beach. Here 
the dramatic moment 
lies in an interpreta- 
tion of the sea which 
Is Impressive because 
of its hushed peace. 
Palm Tree, Bahamas, 
gives the lush, tropi- 
cal vegetation in all 
its Variegation of 
light and shadow, 
and infinite shimmer 
of leaves. 

Hardly a painting 
in this group but re- 
wards the spectator, 
at least as a link in 
the stages of Homer's 
development. Only 
the war paintings and the work done in France are not represented 
so that for the person who missed the big Homer exhibitions last 
vear, there is still an opportunity to see this artist's work in a small 
but exceptionally informative showing. J. L. 


GAY POSTERS BY THE SARDONIC GENIUS, 
TOULOUSE-LAUTREC 


N ECHO, and not such an insubstantial one, to the great Knoed- 
ler show of Toulouse-Lautrec last fall, is present in the current 
exhibition of the artist’s posters at the Keppel Galleries. The sure 
formal patternings are even more striking in these simplified inter- 
pretations of the ballet, concerts and life as seen from a loge, than in 
the paintings. The astute, virtuoso line, the flat areas of subtle color 
and the power to project an idea, place this work at the top of poster 
art. No approach of modern art, no new device of reproduction with 
the resources of the camera can touch them as expression in this 
manner. 

In Divan Japonats one glimpses the black gloved hands of Yvette 
Guilbert and some of the smartness and decadence of her admiring 
audience. Sescau, even at this time, catches the exasperating quality 
of a news photographer with his camera. Nor is the seriousness 
which one recalls in the paintings wholly lacking in the posters 


New hxhibitions of the Wee 








MACBETH GALLERY 


EXHIBITED AT THE 


PHE WRECKEDJSCHOONER,” A WATERCO! 


L’Aube, with its two figures, one of whom drives a cart, the other, 
a woman who walks alongside, has all the indomitability of the 
French peasant, facing the dawn of day, already trudging along to 
work and aware of himself as an important part of the social ordet 
One savors the externals of another period in terms which are eternal 
lor the most part, however, these posters are gay and Gallic. There 
is certainly more fun in this show than one has a right to expect in 
summer. It is an unexpected boon JA 


FIVE PAINTERS REVEAL FIVE FACETS OF 
NON-OBJECTIVITY 


” ANDINSKY, Leger, Magnelli, Drewes and Fischinger con- 
K tribute to a showing of non-objective painting at the Boyer 
Galleries. No field accentuates more the particular style of a painter, 
and this show, with its problems mainly those of space and forms is 
a case in point. Lach man embarks with his own set of symbols, 
connotations and world of color, and each emerges from this country 
of the mind with a wholly personal experience. The sparkle of Kan- 
dinsky’s composi- 
tions and the endless 
inventiveness of his 
juxtaposed forms 
may be seen in sev- 
eral contrasting ex- 
amples. Centrifugal 
force seems to hold 
the particles of Leg- 
er’s universe togeth- 
er, for his patterns 
are strongly balanced 
and rich in hue. 
Drewes’ is an orderly 
world, with boldness 
of form predominat- 
ing. Magnelli’s rough 
surfaces sometimes 
stand in the way of 
the spectator’s enjoy- 
ment of his massive 
presentations. Fisch- 
inger’s rectangular 
patterns are amazing- 
ly varied as he places 
square against square, 


OR OF WINSLOW HOMER’S MATURE PERIOD °F releases a drift of 


tiny forms like con- 
fetti against a celestial background. His work is both creative and 
provocative for it has the strength of originality 5.4. 


ROUNDABOUT THE GALLERIES: FOUR NEW 
EXHIBITIONS 


INIA TURE watercolors at the F. A. R. Gallery make an at- 
1 tractive array on the walls of this gallery whose space is 
usually devoted to good color reproductions. The current showing is 
by Jean Hugo, the grandson of Victor Hugo, and his tasteful and 
delicately colored little stencils are designed for book illustrations. 
lhere are tiny views of Paris streets, an occasional soupcon of the 
Bois, an interior and some still lifes. 


HE summer series of exhibitions by American artists which was 
begun in 1833 by Theodore Kohn & Son opens the season with 

a show of watercolors by Kenneth Sedgwick, a painter from New 
Jersey. His work has a clear, sunny quality which shows his facility 
in the medium, and among the twenty or so examples to be seen are 
a number which are so careful in their presentation as to have a 
documentary interest. Dutch Colonial, Hackensack and Early Amer- 
wcan, Passaic are truthful interpretations of types of architecture 
(Continued on page 21) 





Lhree Important London 
Sales: etlding Portraits, 
Laylor Knglish Stlver, 
Goldschmidt 


Porcelains 


resiiki-L noteworthy events in Chri 


the great Schiff sale announced 


’ 
} 


ties saleroom, tollowing 


in these columns last week 


} 


will carry the London auction season, late in starting but of at 
least its usual importance, into early July. Together with the Schiff 
Collection, they comprise probably as widely assorted a group ot 
pictures and objects of art as has vet been sold at auction within a 
period of ten days 


lhe Thomas Taylor Collection of old English silver, to be sold 
on June 28, 1s the most Important aggregation of the work of London 





GOLDSCH MIDT SALE, CHRISTIE S 


(ABOVE) FAMILLE VERTE FU FIGURES, LOHAN ON A TIGER 


(BELOW) JAMES | STEEPLE CUP, 1623; BELL-SAL1 1003 


TAYLOR SALE, CHRISTIE'S 
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FEILDING SALE, CHRISTIE S 


SIR A. VAN DYCK: PORTRAIT OF WM. FEILDING, EARL DENBIGH 


and provincial silversmiths to come into the saleroom since the 
Hearst Collection was put up at the beginning of the season. Rich 
In fine pieces of the seventeenth century, it also includes important 
William and Mary and Queen Anne pieces, as well as a famous 
group Oi Newcastle silver gathered by Mr. Tavlor which has been 
Well known to connoisseurs since it was exhibited in 1897 at the 
Blackgate Museum, Newcastle-on- Tyne. 

Mr. Jakob Goldschmidt’s fine collection of seventeenth and eight- 
eenth century Chinese porcelains, which comes up June 29 and 30, 
was long known as perhaps the best group of its kind in Germany, 
having been removed from Mr. Goldschmidt’s house in Berlin. 
Gathered for the owner in China by a group of experts who executed 
his commissions, it is notable for its important famille rose and 
famille verte figures of birds and animals and for its equally fine 
depictions of divine and secular figures in human form. Comparable 
in quality to such collections as the Altman Chinese porcelain now 
in the Metropolitan Museum of Art, it is a fitting complement to 
the Schiff mediaeval art 

The late Viscount Feilding’s collection of historical portraits and 
other works by old masters, to be sold on July 1, is chiefly remark- 
able for the extraordinary group of eight portraits of members of 
the Feilding family by Sir Anthony van Dyck, which are the largest 
group of pictures by the great Flemish master to come up at once 
within recent times. Other portraits by seventeenth century Flemish 
and Dutch artists, many of them, like Lely and Kneller, of the Eng- 
lish period and of English subjects, are also included, as well as a 
recorded and well known Gainsborough portrait of Thomas Pen- 
nant, and Sir Joshua Reynolds’ portrait of Hart Cotton. Among 
the historical likenesses there are rare representations of men like 
John Wycliffe and the third Earl of Essex, as well as a portrait of 


James | by Van Somer. 
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SAN FRANCISCO: A JORDAENS 
THE DE YOUNG MUSEUM 


ry vill: M. tl. de Young Memorial Museum in San Francisco has 
| just received as a gilt trom the Samuel H. Kress Foundation 
of New York, an unusually fine example of the work of the seven- 
teenth century Flemish master, Jacob Jordaens (15093-1078). The 

a wood panel (reproduced on the cover of this issue) 
representing [he Holy Family, displays the beauty of composition 
the assurance of draughtsmanship and the brilliant coloring that 


PANEL FOR 


painting 


are characteristic of the best work of this artist who, together with 
Rubens and Van Dyck, forms a trio of the most important Flemish 
masters of the seventeenth century. According to Professor Longhi 
this picture, which ts signed /. Jor. ke, was painted shortly after 
iors. It is the first example of the work of Jordaens to be acquired 
by a San Franciscan museum and it 1s a notable addition to the 
permanent collection of the de Young Museum. It is the third paint- 
ing from the Kress Collection which has been presented to this in- 
stitution. The other two are the Mfadonna and Child by the fifteenth 
century Florentine artist, Pier Francesco Fiorentino, and a Portrait 
of Vittoria Colonna by the sixteenth century Florentine painter, 
Bronzino, a rare likeness of the friend ot 


famous Michelangelo 


NEW ORLEANS: GIFT 
OF A CARPACCIO 
NOTHIER important. gift 
A of the Kress Foundation 
went to the Isaac Delgado Mu- 


New [his ts 
a representation of the Saviout 


seum in Orleans 
executed at the beginning of the 
sixteenth century by the great 


Venetian painter, Vittore Car- 


paccio, about which Mr. Per- 
kins has written that “1t 1s too 
obviously characteristic, in its 


spirit and execution, of Vittore 
Carpaccio, to admit of a mo- 
ment’s doubt as to its being a 
production of that artist. It 1s 
the influence of Giovanni Bel- 
lini and also, either directly or 
the medium 
marked and 
niable reflection otf the 
Antonello da Messina.” 
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SPRINGEIIELD: 
ACQUISITIONS 
T II 

ol 


nounced its accessions for the 


NEW 


Museum 
\rts has just an- 


Springfield 
line 


ended. 


season now Purchased RECENTLY ACQUIRED BY THE 
for the James Philip Gray G. M. CRESPI: “SALOMI 
Collection of Paintings were 


five paintings: Salome with the Head of Jobn the Baptist by 
Guiseppe Maria Crespi; paintings by two eighteenth century Vene- 
tian masters, Giovanni Battista Piazzetta and Sebastiano Ricci; 
a landscape by Francesco Zuccarelli and a view of Pontoise by the 
Impressionist, Camille Pissarro. 

lhe painting by Crespi, the Bolognese artist who was born in 
1005 after the Baroque movement had reached its height and who 
died in 1747, the last great representative of Bologna, is typical ot 
his native school in the use of theatrical lighting, extreme natural- 
ism and heavy impasto. But in the silvery tonality and the light 
touch it also reveals Crespi’s contact with artists in Venice, Modena 
and Parma and foreshadows the style of Tiepolo and the Rococo 
lhe exotic costume of Salome, the rich, warm tones and the delicate 
luminosity of the flesh are typical of Crespi's style. The figures are 
set against a background with a suggested window and landscape. 

Ricci’s Flight into Egypt, a religious subject instilled with human 
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Interests, reveals to what extent this artist abandoned the dark and 
heavy manner of his Baroque forerunners and helped establish the 
greater lightness and delicacy of Rococo painting. Piazzetta (1082- 
1754), pupil of Crespi and teacher of Giovanni Battista Tiepolo 
Was another Venetian who painted during the period when the 
Rococo was being formulated. He painted four representations of a 
Young Man Clad in the Polish Fashion, one of which is the new 
acquisition of the Museum; another similar version is in the Rava 
Collection, Venice, a third in Florence and a fourth in Paris. Piaz- 
zetta painted only figures but Zuccarrelli (1702-1788) painted fig- 
ures and landscape with equal facility. The landscape purchased 
by the Museum is believed to have been painted in England during 
the artist's visit to that country. It is a fine example of Zuccarelli’s 
tranquillity and charming mannerism of his later vears 

Usine Prés Pontoise, the river and ol 
industrial buildings, demonstrating this artist's belief that nothing 
in nature is vulgar. Charged with magically clear color which is 
juxtaposed in tiny spots, it 1s executed in the technique of the im- 
pressionist School of which Pissarro was one of the leading figures 

[he announcement of gifts include a group of ninety-five litho- 
graps made by Daumier for the newspapers of Paris and presented 
to the Museum by Mrs. Brewer Corcoran; a small pen and wash 
drawing, The Maypole Dance, 
by Francesco Zuccarelli, pre- 
sented by Mrs. Edward Kron- 
vall; Old Houses at Laudin, a 
painting by the French con- 
temporary, Albert André, pre- 
sented by Messrs. Durand- 
Ruel; I he Acrobats, a wood 
block print by the German con- 
temporary, Max Pechstein, 
presented by Mr. and Mrs. 
Abraham Kramberg; a T’ang 
presented Mrs. P. 
Connor; and a bronze group, 
Goats Fighting, by the Ameri- 
can sculptor, Anna Hyatt 
lluntington. 


by Pissarro, is a view of 


horse by 


UTICA: A TRIO OF 
AMERICANS 


ai ll; Munson - Williams - 
Proctor Institute, through 
its Community Arts Program, 
is showing during this month 
the work of “Three Americans” 

Peter IHlurd, Saul) Schary 
and Carl Sprinchorn—in Utica. 

Peter Hurd, well known for 
his excellent painting of the 
“wide - horizoned Southwest” 
and its people, is represented 
with nine and eighteen 
drawings. His work is deep 
and warm emotionally and yet 
speaks with the truthfulness of 


fact as is shown in Kio /londo, The Valley in a Storm and Lady 
Bronco 


oils 


FINE ARTS 


Saul Schary, widely known as an abstractionist, shows eight oils 
and four watercolors. Schary is a true contemporary inasmuch as he 
brings into a unit the abstractions of creative effort and the careful 
composition and figure work of the classic. Still Life with Mellon 
and Girl with Oranges reveal weight and substance lightened and 
made vivid by creative patterns. 

Carl Sprinchorn has six oils and five watercolors. Robert Henri 
of the Art Students League once said of Sprinchorn that he was the 
most talented of his students. This can readily be believed, as one 
feels the poetic and imaginative appeal with his work. 

“Three Americans” closes the first winter of art exhibits at the 
Institute Which included a large number of significant events. The 
exhibit occupies three galleries and the upper corridor, and was 
arranged by Mrs. Cornelius J. Sullivan. 
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BOSTON: THE FOGG MUSEUM RECEIVES A 
PIETA BY ODERISI 


FEN: gift of a panel by a rare Italian master of the fourteenth 

| century has recently been announced by the Fogg Museum 
lhe painter is Roberto Oderisi, a Neapolitan, and the subject is a 
Pieta with Symbols of the Passion. b/rom compartson with his other 
works the panel may be dated somewhat before 1300. Though only 
about 24 inches high, its role in identifying a new painter and its 
own intrinsic Values make it the most important recent addition to 
the Museum’s Italian collection. The donor is Mr. Grenville Ll. Win- 
throp ol New York 

Oderisi was discovered by Bernhard Berenson, the authority on 
Italian painting. Starting from one signed picture, a Crucifixion in 
the small town of I:boli, Mr. Berenson identified him in two series 
of frescoes and a St. Catherine in Naples. [le describes the frescoes 
as full of the happiest confidence in forgiveness and mercy, and the 
saint as almost a portrait of some gracious lady such as Bocaccio 
might have admired. When the Museum's panel first appeared, some 
fifteen years ago, in Mr. Winthrop’s collection, Mr. Berenson saw in 
it the same hand. He then made it the occasion for announcing his 
discovery in his book Studies in Mediaeval Painting 

Oderisi’s frescoes had previously been ascribed by some scholars 
to Giotto, by others to 
Simone Martini, the Si- 
enese. But this panel 
showed additional quah- 
ties Which Mr. Berenson 
traced to some follower of 
the still earlier Cavallini, 
the Roman. From. this 
new element he perceived 
that here was another 
personality who had 
learned his rudiments 
from that source and had 
them “formed to his own 
stvle in the assiduous 
study of the work left be- 
hind by both Simone and 
Giotto.” As for his color, 
it has not their pale qual- 
ity, but is “ruddy, russet, 
almost purple... and as 
well painted as any mas- 
terpiece of the time.” 

Phe Fogg Museum's 
panel is remarkable as a 
piece of instruction in the 
faith. At its base is a form 
of the Peta, and on either side the mourning Mother and St. John 
Above, the story of the Passion may be fully traced, in symbols and 
in detached bits of illustration. Instances of its vivid details are two 
hands giving and receiving the pieces of silver, and other hands that 
buffet, tear out hair, or make mocking signs. For illustrations there 
are the heads of the Betrayal, of the Agony, of Peter and the Maid. 
All this and more is dispersed over the dark background with only a 
semblance of design, but with an earnestness that is inescapable. 


CHICAGO: TEN ARTISTS IN A COLORFUL 
GROUP SHOWING 


Hl: tenth annual exhibition of “1o Artists,” a group familiar 

in Chicago, is being held in that city at the galleries of Marshail 
Field & Company. Comprising paintings, prints and drawings, the 
show presents the recent work of the members, each of whom has 
been represented in one man exhibits during the past few years. 
Still-lifes by Jean Crawford Adams, Frances Foy and Fred Biesel’s 
brilliantly hued The Park in Winter are works of note. 


COLUMBUS: DECORATIVE WALLPAPERS AND 
TEXTILES OF FRANCE 
LOAN exhibition of textiles and wall papers of the eighteenth 


century at the Columbus Gallery of Fine Arts beginning in 
April provides a demonstration of some of the varied and significant 





EXHIBITED AT THE MUNSON-WILLIAMS-PROCTOR INSTITUTE, UTICA : 

LANDSCAPE AFTER RAIN,” AN EXAMPLE OF SPRINCHORN’S POETIC STYLE JOUY they indicate the 

rich decorative back- 

ground and community of interests shared by France and America 
in the late eighteenth and early nineteenth century. 


THE ART NEWS 


interrelations between the literature and decorative arts of the 
period. Printed cottons made in the late eighteenth century and 
called Toiles de Jouy reflected many of the interests of the day, not 
only literary but political. L:xamples from the collection of Miss 
l-linor Merrell of New York, loaned for the exhibition, give an idea 
of the variations on the theme of Paul and Virginia, a novel which 
Was published in 1789. Its author, Bernardin de Saint Pierre was a 
follower of Jean Jacques Rousseau in his love of unspoiled nature 
and his lyrical descriptions of landscapes parallel a rising interest 
in landscape painting. The novel which immediately became a best 
seller, soon found its way into a creative field in which France has 
always excelled—the decorative arts, and more particularly the 
draperies Which play so important a part in a typical French house 

The Paul and Virginia motif was used during the entire period 
When Toiles de Jouy were being manutactured in the little town of 
that name which is situated near Versailles. The examples which 
have been loaned show the versions of 1785, 1789 and 1790, 1812 
and two examples made in 1830 which marks approximately the 
end of their great vogue. Several of the toiles shown were made from 
drawings by J]. B. Huet, who designed for the factory at Jouy. There 
Were numerous factories Which made printed cottons, and all the 
fashionable artists of the day had a hand in the designs. The estab- 
lishment at Jouy was under roval patronage, however, and produced 
the outstanding work, the 
best of which was made 
from the plates of Huet 
loiles de Jouy enjoved a 
tremendous popularity in 
\merica as well as in 
Irrance at this time, and 
themes which use Benja- 
min Franklin and Wash- 
ington are evidence of 
the French talent for in- 
fluencing the fashions of 
other countries. 

Later in date and fully 
as popular in America as 
In France, Were the wall- 
papers printed at the 
Paris factory of Joseph 
Dutour. Miss Nancy Mce- 
Clelland of New York has 
loaned a whole series in 
grey monochrome, which 
tell the romantic tale of 
the wistful lovers. To- 
gether with the Toiles de 


BOSTON: THE MUSEUM ACQUIRES THREE 
PAINTINGS BY SICKERT 


fi Hk: Boston Museum of Fine Arts’ representation of contempo- 
rary English art has been strengthened appreciably by the 
acquisition, through the generosity of an anonymous donor, of three 
paintings by Walter Richard Sickert (b. 18600). One of the deans 
of the present group of English painters, Sickert’s influence as a per- 
sonality and as co-founder of the new English Art Club and the 
London Group has been considerable. Trained at the Slade School 
and Heatherleys, two of the leading English art schools, and also 
in Paris, Sickert was among the first of young English painters to 
feel the impact of Whistler’s personality. Consequently, his early 
work is derived from the flat tonal arrangements of Whistler, but a 
meeting with Degas brought about a change in his style, for it gave 
him greater scope and variety to his palette and a greater feeling 
for depth and subtlety to his design. From Degas, Sickert also ac- 
quired a deep rooted interest in humanity which the French master 
had in such a great degree, and his paintings of the Music Halls, the 
cafés and other genre scenes associate him in theme, if not in method, 
with the great French master. Nevertheless, in spite of this influence, 
Sickert has remained typically English, and as a humorist and satir- 
ist, is descended in direct line from Hogarth and the English cari- 
caturists. 
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LENT BY MISS ELINOR MERRELL TO THE COLUMBUS GALLERY OF FINE ARTS 


PrOILE DE JOLY: A “PAUL AND VIRGINIA” MOTII 


Of the three paintings by Sickert acquired by the Museum, Les 
Petites Belges and Carolina were probably painted in the early years 
of the present century, and show Sickert after he has combined the 
Whistlerian and Degas influences into a completely personal style 
of his own. [The two paintings still retain some of the subdued tones 
of Whistler applied with Sickert's dull opaque method of using 
paint, and are only relieved by bright touches of yellow in the for- 
mer painting. However, the choice of subject matter and the sensi- 
tive arrangement of the composition betray the infiltration of ideas 
from Degas. In these two paintings one is conscious of the relation- 
ship in approach and handling to the Intimists, Vuillard and Bon- 
nard, but Sickert, like Degas, has been less interested in personalities 
than in types. The third painting by Sickert, Venetiennes, is approxi- 
mately the same date. Already there is a suggestion of the brighten- 
ing up of his palette which was to come in his Bath and Dieppe 
periods, and the harmonious arrangement of tones here shows how 
sensitive a colorist the artist was. 

In addition to the three paintings by Sickert, the Museum has 
also received as a gift from the same donor two still life paintings 
by Albert André (b. 1809), the great friend of Renoir. Although 
associated with the Impressionists, André not only because he in- 
troduces the human figure into his compositions but also because 
of his direct handling of paint, is more closely allied to the Post- 
Impressionists and to the Intimists. The interiors of André derive 
in many cases from the kaleidoscopic vision of Degas but instead of 
the latter’s impersonal and scrutinizing approach to his subject mat- 
ter, one finds in André a human sympathetic interest in everything 
into which he delves. 


BROOKLYN: A COMPREHENSIVE EXHIBIT OF 
GAUGUIN’S WORK 


N June 17 the Division of Prints and Drawings of the Brook- 

lvn Museum will open an exhibition of the complete graphic 
work of Paul Gauguin. Although the emphasis of the exhibition 
will be on the prints by Gauguin, this exhibition will be supple- 
mented by a number of important paintings and drawings, water- 
colours and monotypes by this artist, in order to give the visitor a 
greater insight into the artist’s work. 

The exhibition, which will remain on view throughout the sum- 
mer, is the result of a thorough revision of th; catalogue compiled 
by Marcel Guerin, Paris, 1927, whose collection is incorporated in 
the present exhibition. Practically every state of each woodcut, 
many of them heretofore unknown, is included in this exhibition. 
A showing of this comprehensive nature of the prints by Gauguin 
has never been made either in America or abroad. The rarity of these 
states, of which in many cases there are but one or two impressions 
in existence, will lend importance to the present exhibition. 
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THE NINETEENTH CENTURY 
SPECIAL NUMBER OF 
THE BURLINGTON MAGAZINE 
JUNE 1938 


time to time [HE BURLINGTON MAGAZINE 
Bro | B M 


publishes space il numbers entirely devoted to some 
aspect of the history of art. Such numbers include a 
series of articles by experts specially commissioned 
for the occasion, extra plates in colour and mono- 
chrome, reviews of recent literature on the subject, 
etc. 

The issue for June 1938 is devoted to “French 
Art of the Nineteenth Century,” and its purpose 
is to give a fresh and unprejudiced review of this 
great period. ‘The magazine was among the first 
to recognize the significance of this art, and pub- 
lished articles on the Impressionists and Post- 
impressionists long before they were generally 
recognized. It is time now to take a wider view 
and place the achievements of the period in the 
general perspective of the history of art. 

The most extensive article is by M. Michel Flori- 
soone, editor of the French magazine L’Amour 
de /’ Art, and is an illuminating survey in English 
of the problems which faced the artists of the nine- 
teenth century as one by one they found them- 

lves isolated from the community of ideas from 
vers artists of previous ages had derived their 
inspiration. From David to Ingres to Gauguin and 
Van Gogh, each had his individual solution, always 
heroic, sometimes tragic. This is an article of an 
unusual and stimulating character which no stu- 
dent of the period can afford to ignore. 

Mr. Douglas Lord, one of the most brilliant of the 
younger English art critics, gives a general survey 
of the art of portrait-painting during the period, 
illustrated with several characteristic works by 
Delacroix, Géricault, Courbet, Manet, Degas, Van 
Gogh, and (in colour) a little-known portrait of his 
wife by Cézanne. 

\n article by John Rewald traces the extraor- 
dinary influence exercised on Cézanne, Gauguin 
and other Impressionists by Pissarro, The author 
has had access to unpublished letters of great in- 
terest, and throws quite an unexpected light on the 
development of nineteenth-century painting. 

Dr. Ingeborg Eichmann writes on some rare 
and hitherto unpublished sketches for paintings 
by Rousseau le Douanier; again an article which 
compels us to revise our current ideas on the work 
of this curious painter. 


Miss Agnes Mongan writes on “Degas in 
America,” an article which reveals the extraor- 
dinary extent of this artist’s penetration into 
American collections, and which shows a fine per- 
ception of his distinctive qualities. 

Finally, Dr. D. S. MacColl} formerly Keeper 
of the Wallace Collection and the doyen of Brit- 
ish art critics, writes on a problem connected with 
the work of J. L. David, and takes the opportunity 


to discuss this artist’s work in his learned and il- 
luminating way. 


Price $1.00 (post free) 
NEW YORK: Brentano’s Book Stores Inc., 586 Fifth Ave- 
nue; International News Company, 131 Varick Street: Gott- 
fried Brothers, 610 Madison Avenue. 


LONDON Bank Buildings, l6a St James’s Street, S.W. l 
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THE ART NEWS 


Continental Art Notes 


B' \USL: of its richness and variety of forms and color, its 





lragilitv and contrasting hardiness, the many petalled flower 
the rose has for many centuries been a source ol Inspiration 
he artist and at present it has served as an inspiration for an 
exhibition of works of art in which it is the central motif. A veritable 
romance of the rose” is described in the collection at the Chateau 
ot Bagatelle where Jean-l ouls Vaudovet poet and curator of the 
Musee Carnavalet, has arranged this novel showing of the rose in 
art and in nature. The works of art appear resplendent side by side 
with the works of nature in an idyllic setting 

[he rose in paintings, sculptures, ceramics, textiles, furniture 
bibelots, manuscripts and rare editions, among which the Romance 
/ the Rose and the famous ode of Ronsard take the place of honor 
he historic and aesthetic significance of this 
flower. At an early period fragments of Roman mosaics and Persian 


enable one to grasp tf 


miniatures with their delicate roses of Ispahan already relate the 
sumptuous nature of the flower, its festive appearance and its lovell- 
ness in daily life. In Christian art the rose became a religious symbol! 
next to the lv in purity and as such it appears surrounding the 
Virgin in the illuminated Book of Hours and in the paintings of 
lrra Filippo Lippi, of an anonymous Rhenish master and of Breugel 
In contrast, the rose as a pagan flower is revealed in Botticellt’s 
magnificent Venus. As a symbol of virtue this flower was especially 
revered by the pemtres galants of the eighteenth century —Gabriel 
de Saint-Aubin, Debucourt, Boilly—painters who, like the engrav- 
ers of their time, exploited this theme because of its advantages as 
a metaphor tor flattering comparisons. Gavarni and Tassaert con- 
tinued this theme that Daumier ridiculed 

\ separate room is devoted to Redouté and Nicolas Robert 
painters Who interpreted the manifold aspects of the rose, and spe- 
clal heed ts paid Monaver, Van Huvysum, Saint-Jean, Mme. Valavet 
Coster and Madeleine Lemaire. The marvelously brilliant palett 
of the modern artists who found the rose a reflection of their art ts 
illustrated by the works of Manet, Renoir, Van Gogh and others 

While Carpeaux’s Rieuse aus Roses is a splendid example of the 
rose In sculpture, 1t nevertheless reveals the subordinate treatment 
in this medium of the tlower as a literary accessory. Unexcelled in 
richness and decorative beauty is the rose in textiles—in the tapes- 
tries of Gobelins and Beauvais, in the silks of Lyons, the brocades, 
laces, cut velvets and printed tulles—which for centuries used the 
same motif without loss of delightful invention. The ceramics, por- 
celains of Sevres and Saxony and potteries of Marseille and Stras- 
bourg, are among the most attractive examples in the exhibition 


EXHIBITED AT THE KUNSTHAUS 
MAL MEDE, COLOGNE 


“MADONNA AND CHILD” 
ROMANESQUE, CA. 1140 
PARIS-CHARTRES STYLE 
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\ 11S annual spring exhibition, the Kunsthaus Malmedeé in 
i Cologne has presented a group of rare works by old masters 
lhe earliest example is a Romanesque sculpture, a Madonna and 
Child, bearing the characteristics of the Paris-Chartres style and 
thus datable around 1140. Representing the fifteenth century are 
two widely diverse works, a pair of canvases, the Creation of Man 
by an Alpine artist and a wooden sculpture of kneeling angels by 
the great Sienese artist, Jacopo della Quercia. The influence of clas- 
sic art on the works of the Flemish painters of the late sixteenth 
century 1s demonstrated by Michiel Coxie’s Madonna and Child 
ith Angels which 1s signed and dated 1560. The great Dutch land- 
scape school of the seventeenth century is excellently exemplified 
by a sparkling, richly colored Italianized view of about 1600 by 
Coninxloo, a delicate panel, romantic and full of silvery light, by 
Joos de Momper, a clear, warmly toned beach scene by Egbert 
van der Poel and a golden autumn sunset by Jan Both 

Portraiture of the same century in Holland is demonstrated by 
Cuyp's lovely head of a child, Jan van Ravesteyn’s portrait of a 
lady, dated 1025, Ferdinand Bol’s charming study of a girl, dated 
1051, and Flink’s vivacious half-length figure of a lady. The leadet 
of the Dutch Mannerists, Karel van Mander, is represented by a 
subtly colored engraving characteristically depicting a mythological 
scene. As the sole example of Italian painting, Veronese’s atmos- 
pheric Open Air Concert deserves special attention in this exhibi- 
tion of selected masterpieces 


New Exhibitions of the Week 
Continued from page 15) 


which are historically significant. Old barns, some of them reminis- 
cent of the tvpe indigenous to Pennsylvania are the subject of several 
watercolors. And then there are apple trees, spring meadows and 
rocky roads, subjects dear to the heart of the out-of-door paintel 
hese are watercolors gay in feeling and well executed 


T HIR TY drawings by Sidney Lazarus are on view at the Arista 
Gallery. His somewhat blurred technique is well adapted to the 
supernatural subjects which he enjoys, Witches’ Sabbath, Faust and 
Gargantua being examples of some of his fantasies. His rich, deep 
shadows give an eerle look, and his grotesque images have imagina- 
tion. Clearer in line, and showing the artist’s ability to draw types 
in a striking manner are such examples as Cobbler, Butcher and 
Drinker. Vhese have a force and individuality which make them 
more interesting than the fantasies, but Lazarus has the ability to 
project an idea in black and white which is marked in all of his work 


N exhibition of photographs in color by Ivan Dmitri is being 
A held at Kennedy & Co. and offers an opportunity to see how 
one man has attempted to recreate nature in terms of light. As color 
photography progresses it is interesting to see its stages of develop- 
ment as a technique, whether or not it has reached a point at which 
it is engaging as a work of art. This is extremely sharp, clear work 
and it has a set quality which make it more adaptable to commercial 
work than artistic. However, within its limitations it has attained 
certain objectives. As to whether it 1s an improvement over the tech- 
nique in black and white, the question remains open. 


lhe Art News of London 


ty INT RAORDINARY array of drawings by old and modern 
ve masters has been placed on view this month at the Delius 
Giese Gallery. Ranging from miniatures of the thirteenth century 
to works by Picasso and other contemporary artists, the exhibition 
includes choice examples of many famous draughtsmen. A monu- 
mental drawing by Rembrandt depicts, in his style of the early 
fifties, a group of figures listening intently to a man who stands in 
the center, the focus of all attention. Drawn with firm, straight lines 
and organized in a classical frieze arrangement, it is a magnificent 
example of Rembrandt's period in which he produced his most 
statically composed drawings. Another rare drawing is | intoretto’s 
study of a male nude. In its moving, vibrating line, its broken con- 
tours and foreshortened proportions, this figure foreshadows, at 
an early period, the dynamics of the Baroque period. 

An interesting number is a design for a tapestry for the Barbarini 
Manufactury in Rome, executed as part of a series of twelve tap- 
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XIX & XX CENTURY 
FRENCH PAINTINGS 


KING STREET, ST. JAMES'S, LONDON, S.W.1. 


CABLES: "DRAWINGS, LONDON" 


GALLERY 


GEORGES F. KELLER, Director 


SELECTED 
FRENCH PAINTINGS 


EAST 57th STREET NEW YORK 
8 RUE LA BOETIE, PARIS 


ARNOLD SELIGMANN 
REY €&%# CO., Inc. 


11 EAST 52nd STREET, NEW YORK 


WORKS of ART-PICTURES 


FOREIGN CORRESPONDENTS: 


ARNOLD SELIGMANN et FILS 
23 Place Vend6éme, PARIS 


ARNOLD 


| 


SPANISH ART GALLERY, Ltd. 
TOMAS HARRIS, Ltd. 


beg to announce the 
REMOVAL 
of their business from 
50 Conduit Street, W. 1. 
to 


6, CHESTERFIELD GARDENS 
Curzon Street, London, W. 1. 
on June 24, 1938. 


Owing to the acquisition by the City of Westminster of a 
portion of our Conduit Street Galleries for the extension of 
Savile Row, it has become necessary for us to move. We 
have been fortunate enough to secure the fine property, 
No. 6, Chesterfield Gardens, W.1., which provides us with 
more spacious galleries 


Cables: Barmaster, London 
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ENHIBITED AT THE DELIUS GIESE GALLERY, LONDON 


rINTORETTO: A STUDY IN CHALK ON GREY PAPER 


] 


ries, now lost, by Pietro Berettint da Cortona. Caravaggio, 


Ghirlandajo, Guardi and Tiepolo are some of the Italian masters 
represented in this notable exhibition, while Jan van Goven, Saftle- 
ven, Metsu and [:ssais van de Velde are included among the Dutch 
artists. The French school is upheld, among others, by Poussin, 


Claude, Robert, Boucher, Corot, Guys and Cézanne 


\> UNUSUAL talent appeared this month at the New Burling- 
ve ton Galleries Where a voung I vrolean artist, Roswitha Bitter- 
lich, exhibited over four hundred oil paintings, watercolors and 
drawings. Only eighteen vears old and reputedly self-taught, she 
was developed, doubtless under the evident inspiration of such 
artists as Tenmiel, Rackham and Disney, an illustrative stvle that 
Sat times witty and impish, at times macabre and enchanting. Her 
Invention seems boundless and her decorative sense remarkably 
seen. She varies her manner of painting with great ease, going sud- 
denly from the pictorialism of Jerome Bosch in Love is Found to 
he symbolism of the Aztec Indians in Star Pictures. Grotesque, 
luMoOrous, Poetic, these paintings of which / he Grandfather's Song, 
a Watercolor, 1s singularly charming, indicate that Roswitha Bitter- 
lich’s future hes in the field of imaginative illustration 





OR the first time in over nine years the noted [English portraitist, 

\ugustus John, who has recently severed relations with the 
\cademy, is holding an exhibition which has opened at the galleries 
of Messrs. Tooth’s. The paintings are recent and they fall into 
three divisions. There are small Studies of dusky subjects from the 
West Indies, portraits of British ladies and a number of scenes of 
the Alpilles near Saint Rémy in Provence. A trip last year to 
Jamaica supplied John with new portrait subjects which the artist 
has treated with a vivacity that recalls his early studies of the 
gypsies of Wales. East Indian Girl is the embodiment of this artist's 
ability to grasp and to describe, with an unerring draughtsmanship 
that continuously gains freedom and with colors that are brilliant 
in combination, the mood and the racial lineaments of individual 
characters. The wide-eyed Caitlin and the robust Bridget are also 
animated portraits which illustrate what variations can be called 
forth within a limited scheme. 

Two portraits of Dorelia, the artist’s wife, and one of himself 
smoking a pipe, his hair loose and disarranged and his eyes spar- 
kling with animation, further indicate the youthful spirit of this 
fiftv-nine year old painter. The same ardor has been released in 
the views of the south of France which are, however, tempered in 
color in order to evoke the melancholy aspect of the strange land- 
scape which was the often painted scene of Van Gogh's confinement 
at the asylum. Landscape near St. Rémy and Mas-de-Galeron estab- 
lish Augustus John in a new role as an impressive landscape painter. 
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Auction Prices of the Season 


Phe sale of American furniture and decorations, property of Denis | 





Peterkin and other owners, held at the Parke-Bernet Galleries on April 30 
brought a total of S14,030.00; the important items follow 
1TEM URCHASER PRI 
Pair Rare Queen Anne Walnut Side 
Chairs. with “Dutch” teet, Philadel- Mary \V. Horgan, Agent $500 
phia, eighteenth century 
135 Lleppelwhite Finely Inlaid Mahogany 
Sideboard, New Jersey, late eight- Mary V. Horgan, Agent oO 
eenth century 
102 Sheraton Inlaid Mahogany “Bache- Mrs. Irwin Chase 140 
rs.) Sideboard, American, t800-10 
Lhe sale jades, furniture, silver, etc., property of the late [Theodore 


Marriner and other owners, held at the American Art Association-Anderson 
Galleries on April 290 brought a total of 822,508.50; the important items follow 


1TEM PURCHASER PRICI 
s40 Rock crvstal large covered vase 

Ch ien-lung Chas. Nott, of London S 300 
340 Pair of fine carved tei-ts ul jade large 

bird tigures 1. l. edwards “Wi 
353 Carved fei-tsul jade handing vase 

Chien-lung Chas. Nott, of London 100 
398 Important Hlepplewhite mahogany 

secretarv-bookcase,  l:nglish,  eight- 

eenth century C. W. Harrison 1.550 


t 


ies, etc., property of Mrs. James P. Donahue 
ind other owners, held at the Parke-Bernet Galleries on May 5,6 and 7 brought 
a total of SO3,808.50; the important items follow 


NO 11EM PURCHASER PRICI 


The sale of furniture, tapestr 
ul 


24 Sterling Silver Service of Flatware Clapp & Graham Co S 225 
135 Walnut and Crimson Velvet Wing 

Chair, with needlepainted orphres 

Wilham and Mary style \. M. Adler 209 
183 Pair Acajou Gueridons, mounted in 

bronze dore, Louis NVI stvle Private Collector 200 
238 Pair -amille Verte Hlexagonal Pear- 

Shaped Bottles. K’ang-hs1 C. Staiger 300 
399 Pair Finely Wrought Bronze lTorch- 

eres, North Italian, sixteenth century M.\V. llorgan, Agent 300 
sit louis NIN) Clavecin with” Finely 

Painted Case, attributed to Adam 

lrens Van der Meulen, French, late 

seventeenth century louis |. Marion, Agent eve 
405 Louis NV Carved Walnut Bergere in 

eighteenth century Aubusson tapestry Mrs. Edgar J. Williams 270 
oO Pair Carved Fei-ts’ui Jade Figurines 

of exceptional color Private Collector 1,300 


102 Carved White Jade Figure of Kuan 
Yin, on spinach jade stand, Ch'ien- 
lung ; Charles Nott, Ltd 500 
Queen Anne Walnut and Needlepoint 
Love Seat. English, eighteenth cen- 
tury , G. H. Butler yOO 
} Chippendale Carved Mahogany and 

Needlepoint) Upholstered Armchair 

t-nglish, eighteenth century M.\V. Horgan, Agent 75 


4 


sO) 


} 5 
592 Sheraton Inlaid Mahogany Break- 
Front Library Bookcase, English, late 
eighteenth century Comer of London 500 
617 Chippendale Carved Mahogany and 
Needlepoint Sofa, English, eighteenth 
century M.\. Horgan, Agent 550 
641 Kirman Vase Carpet M. A. Linah, Agent 1,300 


Donahue et al. tapestries—sold at 4 0 
t Brussels Silk-Woven Tapestry “Venus 
and Adonis.” Jakob Van der Borght 
about 1700 . Private Collector 1,300 
Rare Brussels Silk-Woven Tapestry 
Phe Marriage of Psvche,” Pieter Van 
den Hecke, about 1710 M. A. Linah, Agent 1,000 


] 
clock 


The sale of American furniture and art objects, property of Harold S 
Hanks and other owners, held at the American Art Association-Anderson 
Galleries on May 6 brought a total of $21,097.50; the important items follow 
NO ITEM 


PURCHASER PRICI 
259 Silver Flat- lopped Tankard, by Wil- 

ham Vilant, Philadelphia, working 

1725 Private Collector $1,300 
335 SIX Chippendale Carved Mahogany 

Side Chairs, American, circa 17609 Mrs. D. Schoales, Agent 625 
343 Heppelwhite Inlaid Figured Mahog- 

any Sideboard, with General Wash- 

ington brasses, New England, circa 

1780 Mrs. M. Cherkoss .. Soo 
344 Carved and Paneled Mahogany Sec- 

retary, American, circa 1700 P. H. Stafford 400 
345 Rare Chippendale Mahogany Bombe 

Bureau, Rhode Island, circa 1760 S. M. Morris 1,100 


The sale of etchings and engravings, property mostly of three private col- 
lectors in England, held at the American Art Association-Anderson Galleries 
on May 11 brought a total of $13,517.50; the important items follow 


NO ITEM PURCHASER PRICE 
38 “Spanish Good Friday,” drypoint by 

Muirhead Bone Charles Sessler $ S50 
39 “Rabindranath Tagore,” drypoint by 

Muirhead Bone ; : Private Collector .. 350 
82 “Saint Jerome in Penitence,” engrav- 

ing by Albrecht Durer Mammados Book Shop 300 
109 “Sunset in Ireland,” drypoint by Sir 

Francis Seymour Haden .. Guy Mayer 275 
132 “Dawn,” etching by James McBey M. Knoedler & Co 1,050 
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Schedule: Architectural Design, Free 


nana IwINng J e 20-July 30. Water 
- " Painting Life Drawing Life 
Painting. Free hand Drawing, Anatomy, 
Mechar 3! Draw ng . July 6-Aug. 17 


University Credit granted those wt 


; 


Residence Bureau sintained 


For Information about urses, fees 


S. F. ARAM 


PAINTINGS BY OLD MASTERS 
| 71 EAST 57th STREET 


NEW YORK 


6 8 8, Or 


FRENCH ART GALLERIES, Inc. 
Modern French Paintings 


NEW YORK 


i 








A NEW 


DAWSON PRINT 


Wind and Sun 


The Lightning) 


See 


Fa- 


mous Paintings and Reproduc- 


Montague Dawson’s 


tions at all good Picture Shops 


Sole Agents and Publishers 


Frost & Reed, Ltd. 


10 Clare St., Bristol, England 


LONDON GALLERIES: 
26c, King St.. St. James’s, S.W.1. 


0) 5) 


ENGLISH 


SILVER 


*COLLECTIONS * 
INDIVIDUAL PLECES 
* PURCHASED * 


ROBERT 


ENSKO 


INCORPORATED 


NEW YORK 


L. Atavoine & Co. 


Interior Decorations 





Furniture, Tapestries 


Objets d’art 


712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 


Paris 





























Steinway & Sons, New York 


Case 


329 Important Napoleonic Gold Box with 


Miniature of the Emperor, by Daniel 


Saint—French about 1810.... 

332 Louis NV Gold-Mounted Agate Tete 
de kFemme Box Set with Brilliants 
French XVIII century ; 

333 Louis AVI Decorated Gold = and 
Enamel Oval Box—krench XVIII 


Ra 
bre 


century ‘ 

Plaster Bust of John Paul Jones 
after Jean Antoine Houdon 

louis XV Carved and Laque Duch- 
esse in Sky Blue Satin Lampas 


French XVIII century 


; ‘ 
frank Schnittjer 


Irrank Schnittyjer 


leo Elwyn & Co 


M. \ 


Horgan 


tT r 


roe , lle 
| rivate ( OLIC CLOT 


\gent 


300 


410 


O10 


4,000 | 


PRICE 


$230 


1 ne { { | rencn | irnit re and irt ibiects property \) the 
Marnay held at the Parke sernet Galleries on M . 13 brougl 
‘ er i itt ‘ i ‘< 5 | RP ERPLIRLL 
&22,50 ‘ port tems follow 
N ITEM RCHASER 
100 Pa s XV Carved Walnut and 
Needlepoint Fauteuils, French, eigh 
eenthn century \\ \ Hlorg } \ ge 
© Pat ouls XV ( arved Wal Te 
Amber Velvet kauteuils () Jones 
110 Pan uis NV Carved Walnut and 
Blue Silk Damask Mara 1ISes Ra | \. Pedersen 
11 Pa I ) s \\ | (larved and | AgUe 
Side Chairs, French, eighteenth cen 
LUTY hy be \ K S 
120 Lo Ss VI (lerisier I ric I rac ana 
Writing lable, French, late eighteenth 
century ML. A. Linah, Agent 
134 Louis AVI Inlaid Kingwood and 
lulipwood Chiftfonier, mounted 1 
bronze dore, Adam Weisweiler (M.1I 
i778): French, eighteenth century -rivate Collector 
103 Louis NVI Acajou Table A Rognon 
mounted in bronze dore, Jean-Henri 
Riesener (M-.E. 1708); French, eight- 
eenth century : M.A. Linah, Agent 
i71 Louis XV Tulipwood Marqueterie 
Occasional Table, mounted in bronze 
dore, Jean Francois Leleu (M1 
1764); Erench, eighteenth century Private Collector 
35 Important Italian Renaissance lapes- 
try lhe Kkestival of Love,” about 
1000 Mrs. Vera Caswell 
The sale of furniture and decorations, property of the late Mrs. Stephen 
\. Powell, J. B. McCollum and other owners, held at the Parke-Bernet Gal- | 
leries on May 19 and 20 brought a total of $22,802.50; the important items 
follow 
NO ITEM URCHASER 
70 “Man in Armor” by Francisco De 
Zurbaran, Spanish: 1598-1062 rank Schnittyje 
150 Sheraton Mahogany Dressing Table 
Duncan Phyfe, New York, N. ¥ 
LSo00-10 : \\ \ Llorgan \ge nt 
102 Sheraton Inlaid Mahogany Bow 
front Sideboard—American, XVIII 
century . 1). A. Bernstein 
243 Duo-Art Grand Piano in Mahogany 


520 


200 


200 


250 


340 


The sale of books, furniture and art objects, property of the late Francis 


Iston Welsh, held at 


uught a total of Soo 


the 


350.00 


the importa 


NO, ITEM 


105 Chased Sterling Silver 


Lot 


Fea and Cof- 

fee Service—]. E. Caldwell & Co 
Phila . 

» Chased Sterling Silver Two-Handled 
fea Tray—J. E. Caldwell & Co 
Phila 


134 Chippendale Carved Mahogany Con- 


153 Chippendale 


Irish, XVIII 


Carved 


century... 
Mahogany 


sole | able 
Bookcase .... ; - eee 
Coral Red Pyriform Bottle—K’ang- 
hsi 


» Carved and Ajoure Mutton-Fat Jade 
Incense Burner—Ch’ien-lung 
3.9 Imperial Carved Mutton-Fat Jade 


35 


Bronze-Form Vase—Ch’ien-lung . 
») Pair Carved Rhinoceros Horns on 
Teakwood Stands—K’ang-hsi 


445 Imperial Carved Fei-ts’ui Jewel Jade 


446 


448 Imperial 


451 Carved Spinach Jade 


Koro of superb color—Chien-lung 
» Imperial Carved Fei-ts’ui Jade Quad- 
rangular Incense Burner—Ch ‘ien-lung 
Carved White Jade Six- 
Handled Koro—Ch’ien-lung ........ 
Two-Handled 
Incense Burner—Ch ien-lung 


509 “Au Regime’’—Jean Georges Vibert 

PENCH: IS4O-1002 ....i os. csveees 

520 “Souvenir des Bords de la Seine” 
—Jean Baptiste Camille Corot 

ROPORICI. BPOMCIOTE ayo cisncacas cake 
521 “Le Passeur de I’lle Saint-Ouen’”- 


Jean Baptiste Camille Corot—French: 


tista Tiepolo—Venetian: 1693/0-1770 


528 “The Mirror Legend’’—Titian (T1zi- 


ano Vecellio)—Venetian: c¢. 1477- 


Parke-Bernet 


Galleries on May 25, 26 and 27 
it items follow 
PURCHASER PRICE 
Clapp & Graham Co $475 
Clapp & Graham Co 280 
Mrs. C. F. Fisher 350 
John G. Rauch 490 
Private Collector ; 300 
Charles Nott, Ltd. of 
London 340 
Charles Nott, Ltd. of 
London 250 
M. V. Horgan, Agent 240 
Yamanaka & Co j 1,200 
Charles Nott, Ltd. of 
London . = 2,000 
Charles Nott, Ltd. of 
London . oes 1,400 
Charles Nott, Ltd. of 
London 1,250 
Frank Schnittjer . 2,800 
Frank Schnittjer .. 4,000 
Frank Schnittjer ... 16,000 
Frank Schnittjer .... 4,300 
Frank: Schmiteier isc: 2,100 


THE ART NEWS 


| Afler today . 


your copy of THE ART NEWS 


will be a collectors’ item. Time 


and time again you'll want to 


refer to it... 
through it. . 


. or just browse 
. because you're 
an art lover who appreciates 
crisp, expert reviews and com- 
ments on all art events of the 


world. 


We can't always furnish you 
with back 
weekly supplies are rapidly sold 


numbers . our 


out. But you can be sure of 
having every issue conveniently 
at hand by SAVING your copies 
in a BINDER. 


For only $1.75 postpaid we 
will send you a special binder 
that holds all the regular forty 


issues. But . . . manufacturing 


costs have gone up, and when 
our present supply is exhausted, 
we will not be able to repeat 





this low price. So mail your re- 
mittance TODAY to THE ART 
NEWS, 136 East 57th Street, 
New York. 


JLOEWL 


a 


Period Rooms 
Old Furniture 
Early Textiles 
Antique Rugs 


~“S 


PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 


Antiques 


of Distinction 








Paintings & Sculpture 


by Old Masters 


Kunsthaus 


MALMEDE 


COLOGNE/Rh. 


33 Sachsenhausen 


N. M. Acquavella 
Galleries 


Old & Modern Paintings 
598 Mapison Av., New York 











June | 


32 EA 
99 Vi 








Q ae 





F( 


Pain 


113 


1, 1938 


) June | 


™=PAINTINGS™ 


AND 


SCULPTURE 


AMERICAN 
ARTISTS 


BOYER 


GALLERIES 
69 EAST 57TH STREET 
ques NEW YORK aoe 


EI XS XX SEEK 
PIERO TOZZI 


Antique Paintings 
Objects of Act 
Pp 


32 EAST 57 STREET, NEW YORK 
99 Via Mannelli Florence, Italy 


XX XE XXX 


JULIUS LOWY 


[INC.] 


Hish Grade 
Picture Frames 





Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 








PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 


CHAO MING CHEN 


Chinese Antiques 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 


DOWNTOWN 


AMERICAN ART 
FOR THE SUMMER HOME 


Paintings & Sculpture $10 to $100 





AYITIVIO 


113 WEST 13th ST.—NEW YORK 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 





Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St.. New York 























EXHIBITIONS 





GALLERY 


IN NEW YORK 


EXHIBITION DURATION 
A.C.A., 52 W.8 Hope Shippee: Paintings, to June 18 
American Artists, 131 W. 14 Group Show: Paintings, Posters, to June 30 
American Woman's 
353 W. 57 VUembers’ Group Sho Paintings, Sculpture, to Oct. 1 
Arden, 460 Park Garden Sculpture, to Sept. 1 
Argent, 42 W. 57 Summer Show: Paintings, to July 2 
Arista, 30 Lexington Lazarus: Drawings, to June 30 
Art Students’ League 
215 W. 57 Summer Instructors’ Work; Paintings, to June 17 
Babcock, 38 E. 58 American Paintings, to Sept. 1 
Bignou, 32 E. 57 Vodern French Paintings, to July 1 
Boyer, 69 E. 57 Non-Objective Paintings, to June 18 


Brooklyn Museum 
Buchholz 


Paul Gauguin: Complete Graphic Works 


32 E. 57 Summer Show: Paintings 


June 17-Oct 


Sculpture, to June 20 
Columbia 
University. Annual Student Exhibition: Paintings, Sculpture, to July 11 
Contemporary Arts, 38 W. 57 Small Paintings, to July 16 
Downtown, 113 W. 13 {rt for the Summer Home, to June 15 
Durand-Ruel, 12 E. 57 XIX, XX Century Paintings, to Sept. 1 
Lighth St. Playhouse Group Show: Paintings, to Sept. 1 
Federal, 225 W. 57 Mural Painting, to June 15 
Ferargil, 63 E. 57 Annual Watercolor Show, to July 1 
Findlay, 8 E. 57 Resumé of the Season: Paintings, to June 30 
French Art, 51 E. 57 .Modern French Paintings, to Sept. 1 
Freund, 50 E. 57 Contemporary Sculpture, to June 15 
Winter in Art, June 15-Aug. 15 
fF. A. R., 19 E. 61 Jean Hugo: Lithographs, to June 30 
Gimpel, 2 E. 57 Rodin: Sculpture, to June 15 
Grand Central, 15 Van- 
derbilt Founders Show: Painting; Sculpture, to Sept. 1 
Grand Central, 1 E. 51 {merican Paintings; Garden Sculpture, to July 1 
Harlow, 620 Fifth Prints by Old and Modern Masters, to Sept. 1 
Kennedy, 785 Fifth Ivan Dmitri: Prints, to June 18 
Keppel, 1 E. 57.. l oulouse-Lautrec: Posters, to June 30 
Kleemann, 38 E. 57 Paintings by Americans, to July 1 
Knoedler, 14 E. 57 Selected Paintings, to Oct. 1 
Kohn, 608 Fifth Kenneth Sedgwick: Paintings, to June 24 
Kraushaar, 730 Fifth see arene .American Paintings, to July 1 
John Levy, 1 E. 57 English XVIII Century Paintings, to Aug. 1 
Lilienfeld, 21 E. 57 Old and Modern Masters, to Aug. 1 
Macbeth, 11 E. 57 Vinslow Homer: Watercolors, to June 15 
Mayer, 41 E. 57 Hassam,; Zorn: Etchings, to June 11 
Robert Austin: Engravings, June 20-July 9 
Mercury, 4 E. 8 Rachel Mack Wilson: Paintings, to June 18 
Metropolitan Museum of Art French Silver, to Sept. 19 
Midtown, 605 Madison Retrospective Exhibition: Paintings, June 14-30 
Milch, 108 W. 57 Selected American Paintings, to Sept. 1 
Miller, 24 W. 55 Textiles and Rugs, to Sept. 1 
Montross, 758 Fifth Summer Show: Paintings, June g-Sept. 1 
Morgan, 106 E. 57 Lithographs in Color, to Aug. 1 
Morton, 130 W. 57 Charles ]. McLaughlin: Paintings, to June 20 
Municipal, 
3 E. Retrospective Exhibition: Paintings, Sculpture, to June 19 
Museum of the 
City of New York New York's Part in the Gold Rush, to Sept. 1 


Museum of Modern Art, 14 W. 40 
New York 


Public Library. .Arrivals and Departures: Paintings, Prints, to Sept 


Nierendorf, 21 E. 57...... Carl Holty: Paintings, to June 2 
Klee, Kandinsky, Feininger: Paintings, June 21-July 
Passedoit, 121 E. 57 Summer Show: Paintings, to July 


Perls, 32 E. 58 Jean Eve; Marcel Brisset: Paintings, to July 
Rehn, 683 Fifth Group Show: Paintings, to Aug. 
Reinhardt, 730 Fifth Summer Show: Paintings, June 22-Sept 

Colucci: Paintings, to June 
Romeyn, 32 E. 57 de Querquis: Patnting on Mirrors, to July 
Schaeffer, 61 E. 57 Old Masters, to Sept 


Seligmann, Rey, 
Ce Sa > Serene 
Studio Guild, 


bh XVII and XVIII Century Silver 


, to June 


730 Fifth.. Revolving Exhibition: Paintings, Sculpture, to Sept 
Sullivan, 4600 Park.. Antique Spanish Husbeabdivles. Textiles, to June 
Vendome, 339 W. 57 Group Show: Paintings, to June 
Se ae ee Spring Exhibition: Paintings, to June 
H. D. Walker, 38 E. 57 Contemporary Americans: Paintings, to June 
Westermann, 20 W. 48 Masters of the XX Century, to Sept 
Weyhe, 704 Lexington....Selected Prints, Drawings, Sculpture, to Sept 


Yamanaka, 080 Fifth Japanese Woodblock Prints, to June 


.Masters of Popular Painting, to June 2 


15 


15 
10 
30 
30 


3( 








The Metropolitan Museum 
of Art 


THREE CENTURIES 
OF FRENCH 
DOMESTIC SILVER 
Handbook of an Exhibition 
with Text by 
PRESTON REMINGTON 
and 100 illustrations 


Price $1.00 


Order 
the Museum, 
82d Street, 


from the Secretary 


Fifth Avenue 
New York, N. 


JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 


NUMISMATICS 
WORKS of ART 
EGYPTIAN - GREEK - ROMAN 
MEDIAEVAL - RENAISSANCE 


PAINTINGS 


J. HIRSCH & CIE., PARIS 
11 RUE ROYALE 


SCHULTHEIS 
GALLERIES 


PAINTINGS - PRINTS 
FINE FRAMING 


15 MAIDEN LANE, NEW YORK 


WALKER 


GALL Rk R | 
108 EAST S7th STREET 


NEW YOR K 


FINDLAY GALLERIES 


8 East 57th St., New York 


Paintings 


KANSAS CITY CHICAGO 












LIVING ART 


OLD AND MODERN 


J. B. NEUMANN 


509 Madison Avenue, New York 












KKK KKKKKKK A merica’s first 
All-American Art Gallery .. . devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
ll E. 57th St... New York 





KROLL e 
SPEIGHT e 
SHEETS 


BRUCE e STERNE 
ETNIER @¢ LAUFMAN 
L. BLANCH e¢ WHORF 


RITMAN ¢ SIMKHOVITCH & others. 


GALLERIES 
108 West 57 St., N.Y. 


MILCH 





THE ART NEWS 


( THE FORUM OF DECORATIVE ARTS y 
C 


SMALL DECORATIVE PIECES 


in 


MAHOGANY 


AND OAK 





cT he Regency bench from Decor is ex- 

tremely graceful and elegant in its 

design. It is upholstered in striped 
damask 


She William and Mary stool is from 

Edwards & Sons, London. This substan- 

tial little piece is covered in red velvet 
of the period. 





Gin and Reigate, London, con- 

tribute the wine cooler, which 

stands on four legs. It is hexago- 

nal in shape, and its bindings are 
of brass. 





Si rom the Ackermann Galleries comes the pie- 
crust table, which has a tilt top. The tripod legs are 
lightly carved. 


J he table from Norman Adams is of Sheraton de- 
sign, It is fitted with a drawer and cupboard, and 
stands about four and a half feet high. 








EDWARDS & SONS 


(of Regent Street) LTD. 
Established 1853 


TONYING |) PARISH- 


feet Angle & COMPANY, Inc. |) WATSON 
c JOHN SPARKS 


ag - & Co., Inc. 
South Molton street. os CHINESE ae 
English furniture at CHINESE ANTIQUES WORKS | 
ane WORKS | 
slection.” Enquiries OF ART OF ART | 


5 East 57th Street 
NEW YORK 


17 SOUTH MOLTON ST., W. 1 son, enue eraneT 
Telephone: Mayfair 7048 


44 East 57th Street 
LONDON. W. | SHANGHAI PEIPING 
Cables: Edwardsons, London . e fe 


New York 
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WILDENSTEIN & COMPANY 


INC 


Distinguished 
OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 


XVIII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 57 Rue La Boetie, Paris 


DURAND-RUEL GALLERIES 


ESTABLISHED 180 


Vw 6a ww ‘ONT IRYV 
ALA ANW AA CENTL im i 


FRENCH PAINTINGS 











MASTERPIECES OF FOUR CENTURIES 
1400-1800 


June 24 to October 16, 1938 





hi, ie ts he ts 6k. We ree fe 
ON THE OCCASION OF H. M. THE QUEEN'S JU 


NEW MUSEUM BOYMANS, Rotterdam, HOLLAND 


7 ) 4 
mo IMINCY Worea Nv 
INnCcliu un 4 WwW OTKS Dy 


PIETER BRUEGHEL THE ELDER, ALBRECHT DURER, REMBRANDT, JAN VERMEEI 
L aidisli DLIUiAALilsds Lidls Ls Leil i sWilisnwiidi Ll diliuil, LllsiVibil L 1 J Sui liVilsliul 
+, ~5 TT TRAT OMOTNXT CDAKNTIC LIATC DUTT DATTT RITROENC IA » IKITApDOoTT, 
HOOCH, JAN STEEN, FRANS HALS, PETER PAUL RUBENS, TITIAN, TINTORE 


E ETTO, GUARDI, WATTEAU 
CHARDIN, BOUCHER. 


1 5 


Yr Dib Ter Ty 
riocionn 


OPEN DAILY FROM 10 A. M. TO 5 P. M. 


